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N Volume I, pp, i-iii, thanks have been rendered to His Majesty the King, and
to many other owners of sixteenth century pictures, the reproduction of which is
intended to make this History vividly representative of an age when "all things
between Heaven and earth that may tend to Wisdom " were eagerly welcomed.
In Book II the treasures of the Marquess of Salisbury, K.G., are again drawn
upon; and also the unpublished Dudley MSS of the Marquess of Bath, K.G., the
collotype facsimiles of which likewise began in the earlier volumes,
From the collection of one of the first subscribers, the Duke of Portland, K.G.,
comes the picture of Mary Queen of Scots in Vol. VI. From the late Earl of Warwick,
the armour of Robert Dudley, Lord Denbigh, still at Warwick Castle.
The Earl of Lytton, K.G., is to be thanked for the portrait of his ancestor Rowland
Lytton, of whose services in the Netherlands our Peerages have been unaware.
Lytton's letters from the Front to Lord Burghlcy, in 1586, and a note from his General,
the Earl of Leicester, to the Queen, commending his zeal and valour, are new even to
his own descendants. His picture, lance in hand, 1585, was never photographed until
selected for "Elizabethan England," Vol. VI. Whether painted in England or in the Low
Countries, it shows us a typical " Voluntary Gentleman " of the Horse.
From Major C. E. Radclyffe, of Hyde and Foxdenton, late of the First Life
Guards, comes the frontispiece to Vol. VI,—an unpublished "Elizabetha Regina"
traditionally believed to have been presented by the Queen herself to a Radclyffe Maid
of Honour.
From our National Portrait Gallery the painting of Philip II, though already
reproduced by the Hakluyt Society, is too fine a work of art to be omitted from the
series of characteristic portraits embodied in " Elizabethan England."
The National Gallery of Ireland (whence came the remarkable Queen
Elizabeth in Volume II) now allows inclusion of the disputed portrait of Robert Devereux,
Earl of Essex, formerly at Costessy Hall. The reasons for accepting this as authentic are
specified with the collotype in Vol. VI.
From Trinity College, Cambridge, Sir Henry Sidney's memoranda in his
Psalter; from the Bodleian, a drawing of Walsingham's arms and crest; from
the Director of the new National Maritime Museum, Professor Geoffrey
Callender, F.S.A., an English MS. note on the shipping in Portugal, after the Spanish

